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As | write this letter, the Museum’s Cen-
tennial Celebration is drawing to a very
successful conclusion. Thousands of visi-
tors have come to see our two fascinating
temporary exhibits and the numerous
events that we designed to showcase our
extraordinary collections and the cultures
they represent. Many of those who came
to the Museum for the first time because
of the Centennial expressed astonish-
ment at the quality of the Museum and its
galleries—and planned to bring others to
see this treasure on the prairie. Through-
out the year, we received a great deal of
attention from the media across Central
lllinois, and our Egyptian mummy even ap-
peared in the New York Times in November.

| wish to thank all those who helped
make the Centennial such a success—our
tireless staff, numerous faculty members
who helped curate the centennial exhibits,
administrators in the College of Liberal
Arts and Sciences, the Provost’s Office
and the Chancellor’s Office, our Museum
Board and Guild, and our many student
workers and community volunteers.With-
out your dedication, such a celebration
would not have been possible.

This year looks to be another mile-
stone for us.We have two exciting tempo-
rary exhibits scheduled for the Campbell
Gallery, one in the late spring and early
summer exploring the festival of Carnival
as it is celebrated throughout Europe, Lat-
in America, and the United States, and the

other in the autumn, which looks at how
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By Wayne Pitard, Director

people across the world and through his-
tory have developed ways to protect and
decorate their feet—with shoes! You'll
be amazed at the variety of footwear we
have gathered for this exhibit. Read more
about jCarnaval! in this newsletter.

The permanent galleries are also
changing. During 201 | we opened the
renovated South America Gallery, and our
new and expanded permanent exhibit on
Mesopotamia will open in 2012. It will
include the first digital interactive compo-
nents developed for our Feature Galleries.
These new components mark the begin-
ning of our use of new technologies to
enhance our visitors’ understanding and
enjoyment of our permanent exhibits. Ve
have also added a new low-tech interac-
tive area in the Asia Gallery where visitors
can try on clothing from different cultures
of that vast and diverse continent.

We enter our second century in
an era of economic uncertainty, and the
Museum, like other institutions, has seen
its budget shrink. But because of our
community support, we have been able
to continue all our public programs, a cir-
cumstance for which we are grateful.We
invite you to join us in our efforts to bring
the cultures of the world to Champaign-
Urbana, to celebrate the vast variety of
human experience, and to ensure that our
children and grandchildren have the op-

portunity to do so as well.



BUCATION UPDATE:

First Graders

American Indian Culture

By Beth Watkins

For the last two years, the Education section
has been working closely with the Champaign
school district to develop a special program about
American Indian cultures for young learners.
Over the course of several weeks in fall 2010 and
2011, every first grade class in Champaign public
schools—totaling about 1,500 children—visited
the Museum for a three-part program involving
artifacts, storytelling, and games and led by Edu-
cation senior and student staff and volunteers.
This multi-year collaboration began at
the end of spring 2010, when Social Science
Curriculum Coordinator Marianne Whitacre
first contacted the Museum about developing a
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Museum Educator Gina Cassidy and Romeo the bison welcome
graders.
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program to support the first grade curriculum
on American Indians. Director of Education
Tandy Lacy, who served as the lead on the
project, hoped the plan could emphasize that
certain aspects of Native American culture have
endured across thousands of years and are alive
today, as well as discuss the impact of the arrival
of Europeans on traditional
Indian lifeways. This was ac-
complished by focusing on the
importance of the bison to sus-
tenance and culture, particu-
larly for Plains Indians, and on
significant changes in the range
and number of bison following
the arrival of Europeans. Mu-
seum staff members were able
to include both historic and
contemporary artifacts in the
learning experience. Students
left the Museum understand-
ing that while the population
of bison in North America has
dropped dramatically since the
days these great creatures lived
in Illinois, the significance of
the animal is still seen in dance
and other art forms.

In order to provide a
variety of activities and address
several learning styles, students
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a group of first

visited three different areas of

the Museum during their visit.
The first graders were welcomed
to the galleries by a very popular
life-size painting of a bison,
nicknamed Romeo, created by T I Ii—} L
one of the undergraduate student ]
employees. In the Americas gallery,
Museum educators offered a visual
introduction to historical hunting
techniques and the many uses of -
parts of the bison (including hide, sinew, bone,
and even hooves). They also showed the current
cultural importance of the bison as embodied in
ceremony, imagery, and dance. Students looked
for bison-related artifacts in the exhibit and
touched teaching collection pieces like leather
bags, bone needles, and stone projectile points.
Then they practiced their hunting skills with
games that emphasize quiet, quick, and precise
movements. They rounded out their Museum
visit with popular traditional Native American
folk tales that offer character-building lessons.

Museum Volunteer Donna Falconnier helps a student
practice her hand-eye coordination in a traditional game.



Mayan Folk Art
of Guatemala

By James Sinclair, Beth Watkins, and Norman Whitten

The Spurlock Museum has an extensive assem-
blage of international folk art. Most of these col-
lections came as gifts from generous contributors.
Such donations include Mayan carved wooden
festival masks from the Kieffer-Lopez collection
and several paintings given by Julia Kellman, all
from Guatemala.

The Maya of Guatemala, Mexico, El Sal-
vador, Honduras, and Belize number 2,000,000
people and constitute the largest indigenous
population and language ensemble north of the
Andes. The ancient Mayan civilization, which
dates back 3,000 years, shared many unique
features with early Mesoamerican civilizations.
Examples include hieroglyphic writing, a com-
plex permutation calendar, and cocoa beans used
as money.

Mayan people today live in their villages in
the highlands where active volcanoes dot the cor-
dillera and in the tropical-forest lowlands. Some
21 Mayan languages are officially recognized
in Guatemala and eight more in Mexico. Maya
people continue to worship their ancient gods at
ancient temple sites while at the same time par-
ticipating in Christian traditions. Contemporary
Maya art combines aspects of their ancient beliefs
with religious teachings of the Catholic Church.
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There are 11 Mayan masks in the Kieffer-
Lopez collection, and they greatly enhance the
Museum’s previous holdings of two Guatemalan
festival masks. Such masks are used by partici-
pants in festival processions and dance-dramas
that combine indigenous and Spanish traditions.
You can see one of these earlier acquisitions, por-
traying a ruddy-faced Spanish conquistador, on
display in the Europe gallery, in the case to the
right of the entrance, discussing Europe’s connec-
tions to other parts of the world. The Kieffer-Lo-
pez masks were created between 1979 and 1982
and include depictions of a devil, a deer, a jaguar,
a dog, and three depictions of a Ladino, a person
from the dominant, nonindigenous population.
The bold decorations on the deer and dog masks
suggest they were made for local use instead of
the tourist market.

Julia Kellman gifted five paintings by
artists from San Juan Comalapa. The painting
tradition in this area developed around the work
of Kaqchikel native artist Andrés Curruchich
Ctimez (1891-1969), whose “pictorial Primitiv-
ist” works attracted national and international
attention in the 1950s (Lujén-Mufioz et al.).
Most of the painters in the San Juan Comalapa
area today use “Curruchich techniques” that
present life in indigenous Guatemalan communi-
ties in images that communicate effectively with
indigenous people themselves. The painters are

GUATEMALAN FESTIVAL MASKS
1. Devil. 2010.01.0218

2. Deer. 2010.01.0205

3. Ladino. 2010.01.0215

4. Jaguar. 2010.01.0219

5. Ladino. 2010.01.0216

6. Dog.2010.01.0217

7. Ladino. 2010.01.0227

dedicated to depicting costumes, life experiences,
and traditions of life in Mayan villages. Painting

also provides economic opportunity in a densely

populated area whose land is mostly occupied by
subsistence farming (de Barrios).

The subjects of the paintings in the Spur-
lock’s collection focus on the themes of daily life
and celebrations typical of Comalapa art. One
painting by A. Chacachi titled Lz Cocina depicts
a kitchen interior with a family preparing and
enjoying food, as well as cooking supplies like
vegetables, pitchers, baskets, and a metate used to
grind corn.

The other four paintings were created by
Salvador Simén in the early 1990s. They include
a market scene and wedding procession, both
with the landscape of the surrounding coun-
tryside in the background, a musical ensemble,
and a costumed dance featuring performers in
conquistador and bull masks like those from the
Keiffer-Lopez collection described above. Dances

and masquerades have roots in pre-Conquest
Mayan traditions and myths as well as in dance
forms and religious ceremonies brought by the

Spanish.
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BOARD PRESIDENT'S REPORT

As the founding chair of the Publications
Committee for the past seven years,

it has been a thrill to see so many
Museum accomplishments in our
beautiful publications. Many thanks to

all the volunteers who write for our
publications, the Museum staff for their
professional insight, and the LAS Office of
Communications and Marketing. As | take
on new duties as your Board president,
the Publication Committee will be chaired
by Professor Norman Whitten, who has
tremendous experience working with
professional journals and publications.

Last winter began the festivities of

the 100th anniversary of the Spurlock
Museum. Following the special Museum
exhibits, programs, and birthday party, the
Board sponsored a beautiful anniversary
celebration dinner in Champaign hosted
by Dr. Allan and Marlene Campbell and
Charles and Barbara Hundley. Along with
the Campbells and Hundleys, the following
Museum sponsors made the celebration
possible:

Dr. Sari G. & Kenneth Aronson
Mrs. Polly Dodson

Dr. Robert & Cheryl Easter

Mr. & Mrs. Dennis Forbes

Mrs. Roberta E. Ford

Professor Robert & Robin Fossum
Professor James & Mary Gentry
Dr. & Mrs. James C. Hunt

Ms. Martha Landis

Mrs.Verica Marcovich

Mrs.Yoko Muroga

Professor James B. Sinclair

Mr. Melvyn A. Skvarla

Dr. Michael L. & Dr. Pam VanBlaricum

Included in other donor and volunteer
festivities this fall was the hugely success-
ful 20th Spurlock Museum Guild Auction.
The Auction attracted many Museum
supporters to the Alice Campbell Alumni
Center for a delightful evening of lovely
food and auction fun.This year’s Guild
Auction raised over $25,000, of which
$2,800 in pledges were made to fund
buses to bring school field trips to the
Museum.The Board sends many thanks to
the Guild for their years of tremendous
work to support educational programs at
the Museum.

During the next year, | look forward to
working with the Spurlock Board, Spur-
lock Guild, Director Wayne Pitard, and
Museum staff to increase awareness of the
Museum, not only in Champaign-Urbana,
but in the entire universe of people who
love museums. Did you know the Spur-
lock Museum website has over | 10,000
visitors a year? There is incredible interest
from people in our community and far
beyond.

Thank you all for your continuing interest
and support of the Museum. It is fabulous
to be part of a world culture museum that
is here to share with our current genera-
tion and the generations ahead of us.Any
comments? Please feel free to send me
your thoughts at rkfossum@gmail.com.
Hope to see you at the Museum!

Robin Fossum
President



CALENDAR OF EVENTS

CAMPBELL GALLERY EXHIBITS

jCarnaval!

A World of Shoes

SPECIAL EVENTS

Heirlooms, Artifacts,
and Family Treasures:
A Preservation
Emporium

Dog.2010.01.0217
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loved ones who have passed on and
the issues around death. Labisky and
her mother Hope Labisky spent more
than seven years researching and
photographing over 600 cemeteries
in central Illinois. “l try not to deal
with urban legends because | think

it detracts from the good part of
cemeteries,” Labisky said. Her talk
will include information on Urbana’s
Woodlawn Cemetery, which has a
large monument to General Charles
Bowen Busey, a soldier in World War
I. The Busey family burial plot is in
the cemetery, including Simeon and
Samuel, the founders of Busey Bank.

TUESDAY, JUNE 19, 2012
7:00 p.m.
Free

In conjunction with the ;Carnaval!
exhibit, the Guild will host a talk by
Cynthia LeCount. Cynthia wrote the
Bolivian section of the book on which
the exhibit is based, and she is an
expert on festival costumes. Visit our
online calendar for more details.

JULY 18-20, 2012
9:00 a.m.—3:00 p.m.
Admission:TBA

The Spurlock Museum is pleased
to offer this a hands-on, three-
day summer enrichment program
that blends science and history,
and focuses on the lifestyles and
scientific ideas of Medieval Europe.
Participants will build (towers,
catapults, water wheels), create
(jewelry, shields), and spend time
in the Spurlock Museum’s Gallery
of European Cultures. Museum
educators will further supplement
club activities with books, videos,
and artifact handling. Registration
is open to children entering

grades 3-7. Space is limited to 16
participants. Contact Brook Taylor
at (217) 265-0474 or taylorb@
illinois.edu.

Add Your Name to Spurlock
Museum’s Events Email List
Email Karen Flesher at kflesher@illinois.
edu.

Download Spurlock Museum’s
Events to Google Calendar

Go to the Museums at the Crossroads
website calendar at www.m-crossroads.org/
pages/calendar.html.
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