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An Introduction;
National Treasure: The Art of Joza Uprka from the George T. Drost Collection

T worked my whole my life
not for fame and recognition
not for money and other advantages
not to out-do others
but only for the simple purpose
of demonstrating that I am a full member
of the community of people I sought
to capture as truly as possible through my art.”
—Joza Uprkd'
This monograph contains a large body of work by the Czech and Moravian-Slovak artist Joza Uprka as
gathered over neatly 30 years by George T. Drost. The collection contains prime examples of Uprka’s art, chiefly oil

paintings, watercolors, gouaches, drawings in charcoal and pencil, etchings, lithographs, and other representations
of his works.

The exhibit, which runs from October 12, 2018 until March 24, 2019 at the National Czech & Slovak
Museum & Library, will allow patrons to examine the artist’s work in a setting that will provide a better
understanding of and appreciation for Uprka’s place in the historical context of late 19 and early 20" century art,
while demonstrating the burgeoning interest collectors have shown in his works. This is the first solo exhibition of

Uprka’s work in the United States.

1 Uprka’s granddaughter, Eva Novikovd, compared her grandfather to the Czech Millet in an article published in the
Summer Edition of the NCSML magazine Slovo. She concluded her article with the poem above. Eva Novakovd, “Modernist

Interpreter of Traditional Themes: The Painter Joza Uprka.” Slovo (Summer 2002): 21.
1



A Personal Journey into Art Collecting: A Note by George Drost

My first real exposure to fine art was at
Augustana College in Rock Island, IL, when I elected
to take a pottery course by noted sculpture Egon

Weiner, who also taught at the Art Institute of Chicago.

He was supportive and forgiving, never taking a
condescending or highbrow approach to appreciating
art. “Make it interpretive, make it you,” he would say.
Hence, I began collecting art while I was in college and
[ 'amassed a trove of lovely pieces.

[ was born in Moravia, yet it wasn't until
my return to the Czech lands in 1990 that I decided
to focus my collection on the diverse works of the
Czech and Moravian-Slovak artist Joza Uprka. His
work felt very familiar, as I recognized the traditional
subject matter from the calendars and other materials
my parents had when I was growing up. Uprka was
active in the late 19th and early 20th centuries and
he portrayed the everyday people and places of his
birthplace, which was in Southern Moravia. The scenes
are bucolic and traditional, displaying a nostalgia for
simpler times in the face of the disruptive forces of
urbanization and industrialization happening around
him. His artistic style progressed from the tight and
polished brushwork and earth toned palette favored
by the Prague Munich School to a more flamboyant
and robust style, rich with bright color, and with looser
brush strokes. Clearly, he was influenced by the French
Impressionist movement which he was exposed to
during his time in France early in his career, and an
important milestone during this period was his success
at the Grand Salon in Paris in 1894, which gave him
the critical recognition necessary to set him apart from
other struggling artists.

After purchasing my first Uprka during my
return to what was then Czechoslovakia in 1990, I had
it professionally restored and reframed, and thus, began

my addiction. I rationalized this by saying: “If you have
one work, two would be better and so on, right?” Then,
[ decided, that one needs a range of works to explain
the development of the artist, his styles and media,
prints, etchings, drawings, watercolors, colleagues,
collaborators, competitors for his space, and the like.
A good addict also needs enablers, so I searched for
those who could help. Henry Skacel introduced me to
the artist’s granddaughter, Dr. Eva Novakovd, in 1997.
From there, I networked with dealers (some reliable,
some not), auction houses, private parties, and other
collectors. Most notably, I befriended Evzen Sktoutil of
Prague and Henry Skacel of Brno, whom I mentioned
catlier. These gentlemen helped introduce me to sources
of art, collectors, artists and to family members of
notable artists. One such person is Dr. Petr Vasdt,
who organized the largest collection of Uprka’s for the
2011 exhibition in Prague. He claims that the gallery
in Uherske Hradiste, where this exhibit was held is
the largest gallery dedicated to one artist in the world.
[ can personally attest that it is an amazing place,
having visited it in December of 2015 with my son,
Charlie. One final acknowledgment can go to Nancy
Wilkinson, a great grandniece of Joza Uprka, whom
[ met in 2002, and with whom I share a passion for
collecting Uprka’s art.

[ hope these comments help to explain
how Joza Uprka and his work made its way into the
American Midwest to be shared and enjoyed by all
lovers of art. Fortuitously, this exhibit and monograph
is presented during the 100" anniversary of the
founding of Czechoslovakia. Moreover, the task of
researching the work of Joza Uprka is ongoing, and
my journey continues. On that note, it is with great
pleasure that [ introduce you to the work of Joza Uprka!



A Brief History of Joza Uprka and His Rise to Fame

Dr. Petr Vasdt
Nadace Moravské Slovdcko (Moravian Slovakia Foundation) and
Founder of the Joza Uprka Gallery, Uherské Hradisté, Czech Republic

The work of Joza Uprka—a European artist
from rural Moravian Slovakia (1861-1940)—may
be better understood by the contemporaries of this
masterful visual artist, as they would have been more
familiar in the cultural environment of Moravian
Slovakia, which became a permanent source of
inspiration for Uprka’s artworks. Nevertheless, the
vibrant hues, exciting brushstrikes, and gregarious
figures depicted in his work immediately attract all
viewers, regardless of their familiarity with the region.
His work has been extensively analyzed and evaluated
on various occasions by leading art historians across
several generations. Therefore, in this article I will
eschew an academic lens and instead focus on the
story of how I came to meet George Drost, and on our
shared lifelong passion for collecting and promoting
Uprka’s work.

When I left my native Moravian Slovakia and
moved to Prague 30 years ago, I felt that the move was
merely a change of address, as I knew that Moravian
Slovakia would remain in my heart. Moravian Slovakia
is a beautiful, picturesque corner of the Czech Republic
with a number of unique customs, traditions, and full
of genuinely good people. Apart from the culture, there
is another strong bond between myself and the region
—it is Joza Uprka—the artist to whom I had already
dedicated a significant part of my life. I remember
very well, seeing my first exhibits of Uprka’s work in
Zlin and Uherské Hradisté. [ was just a schoolboy,
accompanied by my father. The experience of seeing his
oil paintings piqued my passion for collecting his work,
which continues to this day, and I am proud to say,
that in the past 30 years I have attended every single
important event dealing with Uprka.

In 1995, when I could not find a partner who
would open a Joza Uprka gallery in Moravia with me,

[ decided instead, with the solid moral support of Dr.
Eva Novikova—the painter’s granddaughter—to open
a gallery dedicated to Uprka on Plzenskd Street in
Prague. I was surprised at how much interest in Uprka
there was in Prague, as they did not always identify
with his work, especially during his early years. Over
time, the Uprka gallery also became a meeting place
for Moravians living in Prague. To me, it is symbolic
that one of the first important foreign guests in the
newly founded gallery in Prague was George Drost, an
American who was born in Brno. As it turned out later,
this gregarious man was a collector and also a tireless
supporter of Joza Uprkass work, especially within the
United States. This is evidenced by this exhibition in
Cedar Rapids, which is clearly a highlight of his long-
term determination to introduce Uprka’s work to a
larger, international audience.

Opver the years George has visited several
exhibitions of Joza Uprka’s work in the Czech
Republic, such as the 2011 comprehensive exhibition
of Joza Uprka’s paintings on the occasion of the 150th
anniversary of his birthday at the Valdstejn Riding
Hall in Prague, accompanied by his wife Beth and
a large number of their fellow Americans; or along
with his son Chalie, to the permanent exhibition of
Joza Uprka’s work in Uherské Hradist¢ in 2015. These
visits document his tireless devotion to the artist and
demonstrating George’s relationship to South Moravia
and the country of his birth, while also showing
that Uprka has gained popularity beyond the Czech
borders. I am glad George and I have remained in
frequent contact for over 20 years and that our business
relationship grew into a friendship.

The fact that art knows no boundaries is

evidenced by the successful exhibition of Joza Uprkas
work in Abu Dhabi, UAE in 2002, which I organized



at the initiative of the Czech Embassy in the UAE
under the auspices of the Ministry of Foreign Affairs of
the Czech Republic. It is still a great mystery to me that
Uprka’s work was so well received in a country with a
completely different culture, different traditions, and
a different way of life. Such great interest was directed
at his paintings that even with the competition of the
Andy Warhol exhibit in the neighboring hall, Uprka’s
exhibit drew large crowds.

It is worth mentioning that after Auguste
Rodin, the ingenious French sculptor, visited Moravian
Slovakia and Uprka in 1902, a number of Uprka’s
major pieces were successfully sold at the initiative of
Zdenka Braunerova in Paris where they still are today.
France, the cradle of impressionism, which was adopted
by Uprka as one of the first Czech painters, is likely to
become another site for an exhibition of his paintings.
At the time of writing this article in 2018, we are
seriously considering a solid offer to exhibit Uprka’s best
works in Paris.

It would be interesting to know the number
of Uprka’s paintings abroad because the whereabouts
of many of his high-quality works are unknown.
According to an unofficial list compiled during his
life, it is obvious that he was very hard-working. He is
the author of nearly 900 oil paintings, more than 600
watercolor paintings, and hundreds of pastel, charcoal
and ink paintings. His graphic work, especially those
using the drypoint and etching techniques, are at a
comparable level with other European masters of the
time. However, the most interesting thing about his
work is the fact that he was original and authentic. His
astute and original eye for creativity is based on, among
other things, the fact that he did not look to follow
other artist’s patterns but instead, he followed the sound
of his heart. Simultaneously, he himself significantly
influenced his peers and subsequent generations of
painters.

It is little known that between 1930 and 1940
he was one of the most sought-after, best-selling and
most valued Czech painters, as evidenced, for example,

by the fact that he bought a chateau with a large park
in Klobusice, Slovakia, with the payment he received
for his monumental painting Jizda kréla (The Ride
of the Kings). Uprka thought of his work very highly
to the extent that at the peak of his career he never
negotiated his prices. Therefore, his paintings were
owned only by very wealthy art lovers, collectors and
benefactors. And that was one of the reasons why he
became one of the most imitated Czech painters, and
his work was valued at record prices even in the art
market of his time.

Today, the life and work of Joza Uprka
is best illustrated by his permanent exhibition in
Uherské Hradi$té which, during his lifetime, was the
commercial, cultural and social center of Moravian
Slovakia. In September 2018, it will have been six
years since the grand opening of Uprka’s permanent
exhibition. On that occasion, it was stressed that the
permanent exhibition, which also became a museum,
was introduced to pay tribute to Uprka and thank him
for what he gifted to Moravian Slovakia, to the visual
arts, and to his homeland during his life. The well-
attended Joza Uprka Gallery has become an important
cultural and social center for the whole region and
beyond.

During a visit in 2017 by a large group of
visitors from the National Czech & Slovak Museum
& Library in Cedar Rapids, lowa, President and CEO
Gail Naughton, announced the intention to organize
an exhibition of Uprka’s work from the collection
of George Drost at the Museum in 2018. This is
the first exhibition of this significant and distinctive
artist’s work in the United States and will become
an important contribution to the rich history of his
exhibitions. I very much wish that, even in the United
States, Uprka finds fans among the lovers of visual arts
and history, especially amongst the descendants of his
fellow Czech countrymen.



Strucna Historie Jozi Uprky a Jeho Uzestupu ke Slavé

Dr. Petr Vasdt

Nadace Moravské Slovdcko a zakladatel Galerie Jozi Uprky,
Edited for length by Petra Ledererova Maer, Uy

Pochopit dilo Jozi Uprky (1861-1940)—
evropského umelce slovického venkova—maze
Iépe ten, kdo se dokdze viit do doby, ve které mistr
vytvarného femesla tvofil své kompozice, ten, kery
poznal specifiku prostiedi Slovicka a okolnosti, které se
pro Uprku staly trvalym zdrojem malifskych inspirac.
Nicméné 7ivé barvy, dynamické tahy $tétcem a postavy
prekypujici Zivotem zobrazené v jeho dilech ptitahuji
pozornost viech diviki, bez ohledu na jejich znalost
Uprkova kraje. Jelikoz jeho tvorba byla pfi nejriznéjsich
ptilezitostech podrobné analyzovdna a zhodnocena
prednimi kunsthistoriky nékolika generaci, ve svém
ptispévku proto pominu hodnoceni Uprkovy umélecké
tvorby a zametim se predevsim na to, jak jsem se
sezndmil s Georgem Drostem a na nasi spole¢nou
celozivotni vasen pro sberatelstvi a propagaci Uprkovy
tvorby.

Kdyz jsem pred vice jak 30 lety opustil
mé rodné Moravské Slovicko a prestéhoval jsem se
do Prahy, védél jsem, Ze je to jen zména adresy a
citil jsem, Ze Slovicko mi zdstédvd v srdci. Moravské
Slovacko je prekrasny, malebny kout Ceské republiky
s celou fadou specifik, zvyka, tradic a upfimnych lidi
s dobrym srdcem. Kromé kultury mé k tomuto kraji
poutd i dalsi silné pouto—Joza Uprka, se kterym jsem
spojil vyznamnou ¢4st svého zivota. Velmi dobe si
pamatuji, kdyZ jsem jest¢ jako $koldk v doprovodu
svého otce navitivil prvni vystavu Uprkovych dél ve
Zling a Uherském Hradisti. Stejné dobte si pamatuj,
jak jsem poprvé uvidél Uprkovy olejomalby, které
byly na pocatku mé sbératelské vasné, jez trvd dodnes.
Dnes jsem tedy hrdy na to, Ze jsem mohl byt u vsech
dulezitych uddlosti spojenych s Uprkou za poslednich
30 let.

Kdyz jsem v roce 1995 nenasel partnera,
ktery by se mnou zalozil galerii Jozi Uprky na Moravé,

Uberské Hmdzste, Ceskd republika

zverszty 0 Non‘ ern lowa

rozhodl jsem se za velkého zdjmu a mordlni podpory
MUD:r. Evy Novakové, vnucky malite, zalozit galerii
vénované Uprkovi v Praze na Plzeniské ulici. Samotného
m¢ piekvapilo, s jakym zdjmem se Uprka setkal v Praze,
kterd mu ne vzdy, zejména v dobé jeho malitskych
zacitkd, rozuméla. Uprkova galerie se ¢asem stala i
mistem setkdvani Moravak zijicich v Praze. Je pro

mé tedy symbolické, ze jeden z prvnich vyznamnych
zahrani¢nich hostd nové zalozené galerie v Praze byl
Ameri¢an George Drost, ktery se narodil v Brné.

Jak se pozdéji ukdzalo, tento sympaticky muz byl
sbératelem a neinavnym prizniveem tvorby Jozi Uprky,
zejména v USA. O tomto svédéi i tato vystava v Cedar
Rapids, kterd v tomto sméru zavsuje jeho dlouhodobé
cilevédomé usilt priblizit Uprkovu tvorbu $irsimu
mezindrodnimu publiku.

George Drost doposud navitivil celou fadu
vystav dél Jozi Uprky v Ceské republice, napfiklad
soubornou vystavu Uprkovych obrazii usporidanou
k ptilezitosti 150 vyro¢i od Uprkova narozeni ve
Valdstejnské jizddrné v Praze, kterou George navstivil
se svoji zenou Beth a pocetnou skupinou krajanti v roce
2011. Dale v roce 2015 navstivil stdlou expozici Jozi
Uprky v Uherském Hradisti, tentokrét v doprovodu
svého syna Charlieho. Tyto névsteévy dokladaji nejen
jeho nednavny obdiv k Uprkovy jako umelci, ale i jeho
vztah k jizni Moravé a zemi, kde se narodil, ale také
to, ze Uprka md své ptiznivce daleko za hranicemi
Ceské republiky. Jsem proto rd, ze moje ¢ilé kontakry
s Georgem vydrzely vice jak 20 let a ze nase obchodni
vztahy prerostly v pratelstvi.

O tom, Ze uméni nezna hranice, sved¢f i
Uspésnd vystava Jozi Uprky v Abd Dhabi, Spojenych
arabskych emirdtech (SAE) v roce 2002, kterou jsem
organizoval z iniciativy Ceské ambasidy v SAE a
pod z4titou Ministerstva zahrani¢nich véci Ceské



republiky. Dodnes je pro mé velkou zihadou jakto, ze
v zemi se zcela odli$nou kulturou, jinymi tradicemi
a jinym zptisobem Zivota byla Uprkova tvorba tak
pozitivné prijata. Jeho obrazy pfildkaly fadu zdjemctt
a obstdly i v konkurenci s dily Andy Warhola, jehoz
vystava probihala ve stejném terminu ve vedlejsim sile.

Za zminku stoji i to, Ze po névstéve Slovacka
a Uprky genidlnim francouzskym sochafem Auguste
Rodinem v roce 1902 se fada jeho vyznamnych dél
velmi dobfe prodala z iniciativy Zdenky Braunerové
v Patizi, kde jsou dodnes. Francie jako kolébka
impresionismu, ktery si jako jeden z prvnich éeskych
malifa osvojil pravé Uprka, se velmi pravdépodobné
stane dal$im mistem vystavy jeho obrazi. V dobé psani
tohoto prispévku v roce 2018 velmi véiné zvazujeme
solidni nabidku uspotédat z jeho nejlepsich dél vystavu
prave v Pafizi.

Bylo by zajimavé zndt pocet Uprkovych
obraz v zahranici, protoze fada jeho kvalitnich dél je
nezvéstnd. Podle neoficidlniho soupisu zpracovaného uz
za jeho Zivota je zfejmé, Ze Uprka byl velmi pracovity.
Namaloval émét 900 oleju, vice jak 600 akvareld,
stovky kreseb pastelem, thlem a tuzi. Evropskou troven
rovnou ostatnim umelcim své doby maji zejména jeho
grafické price, predevsim ty, u kterych pouzil techniku
suché jehly a leptu. Nejzajimavejsi na jeho tvorbé je ale
skutecnost, Ze byl piivodni a autenticky. Jeho fenomén a

cit pro originalitu spociva mimo jiné i v tom, ze nehledal

jako jin{ autofi cizi vzory, ale $el doslova za hlasem svého
stdce. Naopak on sim ovlivnil vyraznou mérou své
vstevniky i dal$i generace malifu.

Je mélo zndmé, ze mezi lety 1930 a 1940 byl
jeden z nejvyhledavanéjsich, nejproddvanéjsich a nejvice
cenénych Ceskych malift, o ¢emz svéd¢i naptiklad
skute¢nost, ze za honorér za prodany monumentdlni
obraz Jizda kral zakoupil zdmek s velkym parkem v
Klobusicich na Slovensku. Uprka si své prace patfi¢né
vazil, a proto ve vrcholném obdobi své umélecké
tvorby nikdy nepfipustil smlouvdni o cené za sva
dila. Jeho obrazy tudiz vlastnili jen velmi moviti

milovnici vytvarného uméni, sbératelé a mecendsi. I
to byl jeden z divodu, proc¢ se stal jednim z nejvice
napodobovanych ¢eskych malif a pro¢ na tehdejsim
trhu s vytvarnym uménim jeho dila dosahovala i na
svou dobu rekordnich ¢dstek.

Zivot a dilo Jozi Uprky dnes nejlépe
dokumentuje jeho stdld expozice v Uherském Hradist,
které jiz za jeho Zivota bylo ptirozenym obchodnim,
kulturnim a spole¢enskym centrem Moravského
Slovdcka. V zdfi roku 2018 tomu bude Sest let od
slavnostniho otevieni Uprkovy stélé expozice. Pii této
ptilezitosti bylo zduraznéno, ze stdlou expozici, kerd se
stala sou¢asné muzeem, chceme Uprkovi vzddt hold a
podékovat mu za to, co on béhem svého Zivota vénoval
Slovacku, vytvarnému uméni a své vlasti. Galerie Jozi
Uprky se stala dilezitym kulturné-spolecenskym a
vzdélavacim centrem nejen celého regionu.

Uprkovu galerii navstivila v roce 2017
pocetnd skupina z National Czech & Slovak Museum
& Library ze Cedar Rapids, lowa vedend vykonnou
feditelkou muzea, pani Gail Naughton, kterd pii této
ptilezitosti ozndmila sviij zimér usporidat v muzeu v
Cedar Rapids v roce 2018 Uprkovu vystavu z osobni
sbirky George Drosta. Jednd se o vitbec prvni vystavu
ojedinélé Uprkovy tvorby podobného rozsahu v USA,
kterd se stane vyznamnym prispévkem do bohaté
historie jeho vystav. Velmi si proto pfeji, aby i v USA
nasel Uprka mezi milovniky vytvarného uméni a
historie, zejména mezi potomky ceskych krajana, své
ptiznivce.



Joia Uprka’s Modern Traditionalism

Dr. Nicholas Sawicki
Associate Professor of Art and Architectural Design, Lehigh University, PA

For much of its history, modern art held in balance
two seemingly contrary tendencies. Perched between
the old and the new, it oriented itself to artistic
innovation and new creative ideas, while at the same
time maintaining a deep interest in the precedent of
tradition and history. This duality defined the modern
movement in the major art centers of Europe, where
modernism first emerged, as well as in the many other
cities and regions across the globe where it took hold.
The artist Joza Uprka embodied it. A worldly inhabitant
of the late Austro-Hungarian empire who moved
comfortably through cosmopolitan artistic circles in
Prague, Munich, and Paris, Uprka structured his life
and art around the rural, picturesque part of southeast
Moravia known as Slovicko, where he was raised, and
where he returned to work for most of his professional
career. Active from the 1880s through his death in
1940, he was the region’s principal artistic chronicler
and one of its leading public figures. Throughout the
years, his art has helped shape Moravia’s understanding
of its own identity and history and defined its place in
the broader cultural imagination.

Like his Moravian contemporary and artist
friend Alphonse Mucha, to whom he has sometimes
been compared, Uprka took lifelong inspiration for
his work from the ethnographic details and folk
traditions of the Moravian countryside, which was
his main artistic subject. He combined this with a
similarly formidable interest in artistic and painterly
experimentation. For Uprka, this took the form of a
looser, impressionistic manner of painting that closely
aligned him with impressionism-the new art form
that originated in Paris in the early 1870s, and which
became synonymous with modernism throughout
Europe for much of the late 19th century. Uprka
became familiar with impressionism in Paris, where he

lived for a brief period in 1892-1893, after initial studies
in Prague and Munich. This new style left a decisive
imprint on his artistic trajectory, and it connected well
with his own, even earlier preference for a free and
expansive approach to painting and drawing. This
habit had in previous years put Uprka at odds with his
training at the Prague Academy of Fine Arts, where he
was a student in the early 1880s, and where a stricter,
more academic mode of painting prevailed. Uprka was
part of the first generation of Czech artists who oriented
themselves in this direction, along with Mucha, and
painters such as Ludék Marold and Antonin Slavicek,
whom he came to know at the Academy of Fine Arts
in Munich, where he continued his studies. Together
in Munich, they formed an expatriate association for
Czech artists known as Skréta, which coalesced in 1885
and encouraged modern artistic thinking,
Impressionism propelled Uprka to become an
accomplished colorist and to move beyond the more
neutral, brown-tinted palette that still predominated
in much of Czech and German art in the late 19th
century. He dappled the surface of his paintings with
bright flecks of color and bold, elongated strokes of
the brush, and he developed a distinctively vibrant
color palette that became increasingly characteristic
of his work: a colorful array of warm reds and yellows,
set against cooler blues and greens. The colors were
frequently similar in intensity and richness, as if each
competing for attention. Modeled in part on the
example of French artists like Claude Monet, Auguste
Renoir, and in later years, the Nabis painters Pierre
Bonnard and Edouard Vuillard, these intrinsically
modern artistic techniques offered Uprka a new way of
seeing and portraying the otherwise familiar, strongly
rural subjects of his own youth. In 1897, Uprka
returned definitively to Slovacko. He settled in the



village of Hroznova Lhota, a few kilometers from the
town where he was born, Knézdub.

The everyday scenes, vernacular traditions,
and natural landscape of this part of Moravia had
always fascinated Uprka, and he spent the next four
decades documenting them in his extraordinarily
prolific output of oil paintings, watercolors,
drawings, and etchings. Over time and with each
new picture, he constructed a broad-ranging visual
catalog of the region and the people who lived there.
He pictured their agricultural way of life, their
folk traditions, religious customs, and in particular
their distinctive “kroje”—the colorful and richly
embroidered ceremonial and folk costume that was
once a regular feature of cultural and social life
across much of rural Moravia and Bohemia, and
which had all but vanished from routine use by
the late 19th century in nearly all parts of the two
provinces, with the exception of Slovécko. There,
many local residents continued in the traditional
practice of attiring themselves in folk dress for
Sunday worship, feast days, and seasonal festivals.
This lent Slovdcko the reputation of a place where
time stood still, even as it progressed towards
modernity through the early 20th century, like the
rest of the Czech lands.

Uprka’s fascination with traditional forms
of culture, labor, and dress constituted a form of
cultural archaism, and was itself an embodiment
of the modern era’s pronounced unease with the
modernization of life at the turn of the century,
which gradually pushed aside earlier and more
traditional, particularly rural customs. It coincided
with a growing interest in vernacular culture and
traditions across much of Europe at the time.
Particularly among educated, urbanized Czechs in
major cities like Prague and Brno at the turn of the
century—many of whom traced their family lineage
to the countryside—it became an increasingly
common practice to search out and admire examples
of rural life and customs, in an attempt to identify

with and preserve their own ethnic and social heritage.
This accounted for the great appeal that Uprka’s art
had for Czech audiences, who flocked to see his work
when it was exhibited. Two successful early exhibitions
in Prague, at the Topi¢ Salon in 1897, and in the
exhibition pavilion of the Ménes Association of Artists
in 1903, helped build up Uprka’s reputation as the era’s
preeminent painter of the countryside.

Among Czech artists, writers, and musicians,
the practice of singling out rural subject matter had
precedent in the work of eatlier mid-19th century
cultural figures including the painter Josef Mdnes, the
author Bozena Némcovi, and the composer Bedfich
Smetana. Uprka was the modern era’s successor to this
catlier precedent, and he embraced the role entirely,
both in the Czech community and in his relationships
abroad. When Uprka’s friend Mucha accompanied
the Parisian French sculptor Auguste Rodin for a
groundbreaking exhibition of Rodin’s work in Prague
in 1902, they also traveled to Hroznovd Lhota to visit
Uprka at his home and studio. Uprka and Mucha
arranged for Rodin to be accompanied part of the
way by young men dressed in folk attire, riding on
horseback in an emulation of the traditional ceremonial
procession called the “Ride of the Kings,” common
in Slovicko and usually held on the Pentecost. Uprka
knew the tradition well, and painted at least two large,
monumental oil paintings documenting the ceremony,
in 1894 and 1897 respectively.

Although by the early 20th century, Czech art
on the whole was trending in both form and subject
towards a much more vanguard direction, Uprka
persisted in his style of work, producing a steady stream
of pictures depicting Slovicko’s inhabitants in their
observance of religious holidays and seasonal festivals,
and at work in the various forms of agricultural labor
that sustained the region economically. In his imagery
of rural labor, the conspicuous pageantry of Uprka’s
larger, more colorful paintings was balanced by a
careful attention to the process and toil of the physical
work his subjects were undertaking. Breaking stone,



plowing and sowing the fields, scything, and taking

in the harvest of grains, vegetables, fruit, and grapes

in a region known for its agriculture and winemaking,
Uprka pictured the lives of his working subjects with
considerable sincerity and empathy. In his depiction of
these themes in particular, he recognized that the rural
life of the countryside, which remained a continued
source of fascination for many Czechs, contained
within it a less celebrated, frequently unrecognized
breadth of repetitive, physically difficult daily work—
precisely those conditions that modernization in the
late 19th and early 20th centuries aspired to remediate,
in its continued push for the mechanization and
industrialization of modern life.
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SIII\I&'II:I(II. the Ilegiﬂn of the Painter’s Palette
Dr. Jiri Jiltk
Czech Author and Folklorist

In the Czech Republic, in south-eastern Moravia at

the border with the Slovak Republic, there lies a place
called Slovicko, also known as Moravian Slovakia. Three
fairies of fate stood at its birth far back in the past.

“Let it be a region where people like to sing!”
the first one said.

“And let it be a region where people like to dance!”
the second one spoke.

“And let it be a region that makes people
joyful and merry!” the third one added.

And so it happened. The most beautiful singing rang
in one’s ears when the girls were walking to the river
with a melody on their lips. Everyone stopped what
they were doing and listened. Why would they not, the
gitls were singing about love after all. Even today, all
men from Slovcko, despite seeing each other for the
first time, put their arm around each other’s shoulders
without a hint of shyness and a song spreads across

the countryside—one is a cheerful song, in which

the singers allow their joy and power to come out,
another one is dark and threatening, as a message to the
arrogance of the powerful, and the third song will have
a catchy melody that makes work go by faster.

And along with the song, their feet start
dancing, children are hopping around in a circle
holding hands, right next to a young couple doing
a wiggle dance where the boy is circling around his
dancing partner. And finally, the king of all dances, so-
called verbunk, the dance of recruits, when the dancers
jump up high as if they were to touch the sky.

Where so many colours in Slovicko came
from, no one will ever know. Different traditional
costumes, different embroidery and different head
scarves distinguish every village. The palette of colours

at the pilgrimage to St. Anthony’s chapel above Blatnice
used to be unbelievably varied and it is no surprise
that was where the biggest painter of Slovacko, Joza
Uprka, set up his canvas to use his brush to capture
all the beautiful impressions. His paintings exhibited
in a gallery bearing his name in the largest city of
the Slovicko Region, Uherské Hradist, offer a peek
inside the spirit of this region where people managed
to beautify and decorate their harsh lives with ritual
poetry.

Folk customs came to life and affected both
regular and festive days. In the early spring, it is a
carnival (fasank) with processions of ceremonial
dancers intended to secure a rich harvest. Easter is
a holiday of boys with their braided whips made of
pussy willow twigs that make gitls’ bodies younger,
and the girls thank them with beautiful Easter eggs
decorated with miniature patterns onto which the
painters (malérecky) have reflected their artistically
exhibited message of love. At the turn of spring and
summer, during Pentecost, the Ride of Kings sets off
on its journey. It is an old initiation ceremony turned
over the ages into a colourful procession of costumed
horsemen and a king, a young virgin boy with his
face covered with ribbons and a rose in his mouth to
symbolise silence. When nature yields its crops, there is
a period of the harvest festival (dozinky) with wreaths
made of cereals and field blossoms, followed by a feast
(posviceni) which is a plentiful thanksgiving for a good
harvest and fertility complemented by tables full of
food and drinks. At Christmas, when Slovicko quiets
down, Christmas trees light up at the towns’ squares
accompanied by the prayers and carols of little carolers.

Vineyards, where grapes ripen in the autumn,
are an oasis for the bodies and souls of the locals. The
maturation then continues in plump barrels in wine



cellars and sheds, which no local calls otherwise than
budy. And when the juices of the grapes mature and
turn into golden ambrosia, people meet in the rooms
above the cellars for tastings to enjoy the taste, colour
and smell.

And the wine cellars of Hroznova Lhota,
Knézdub, V¢nov and Matatice are where painter Joza
Uprka, who captured the beauty of Slovacko in his
paintings, raised a glass to his lips many times. His
paintings are not just a memory of what has been but
they are also an inspiration for today’s generations. A
message about the fact that there is artistic talent in
everyone’s heart. Let’s not be afraid to open them up.

Sursum corda! (Lift up your hearts!)
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Slovacko, kraj malifovy palety
Dr. Jifi Jilik

V Ceské republice, na jihovychodni Moravé, pii hranici

se Slovenskou republikou, se nachdzi kraj zvany Slovcko.

Pii jeho zrodu staly v ddvné minulosti tii sudicky.

,At je to kraj, kde lidé budou radi zpivat“
fekla prvni.
,A at je to kraj, kde lidé budou rddi tancovat!®
pravila druhd.
,A at je to i kraj, keery lidé rozzét{ mnoha barvami!®
dodala tfeti.

Tak se také stalo. Ten nejkrdsnéjsi zpév se ozyval, kdyz
Sly divky s pisni na rtech k fece. V takovou chvili kazdy
ustal v praci a naslouchal. Jak by ne, vidyt divky
zpivaly o ldsce. I dnes se slova¢ti mlddenci a mutzi, byt
se vidi poprvé v Zivoté, obejmou bez ostychu kolem
ramen a pisent se rozlehne po kraji - jednou veseld, jiz
zpévici ddvaji prichod své radosti a sile, jindy temnd a
vyhruing, jako vzkaz aroganci mocnych, potfeti takova,
kterd se notuje pii praci, aby sla lépe od ruky.

A's pisni se nohy samy davajf do tance, tu déti
drzice se za ruce poskakuji v kole, o kousek dél dvojice
mladych se otd¢i pti vrténém tanci, pfi némz chlapec
obkruzuje svoji partnerku. A kone¢né drahokam mezi
tanci, verburik, pii keerém tanecnici ve vyskoku vyletuji
vzhiru, jako by se chtéli dotknou nebe.

Kde se vzalo na Slovdcku tolik barev uz nikdo
nedohledd. Co vesnice, to jiny kroj, jind vysivka, jiny
satek. Nekonecné pestrd byvala paleta barev na pouti
u svatého Antonicka nad Blatnic, a tak neni divu, ze
pravé zde napjal nejvétsi malif Slovdcka Joza Uprka
své malifské pldtno, aby Stétcem zachytil vsechnu tu
nddhernou impresi. Jeho obrazy vystavené v galerii
nesouci jeho jméno v hlavnim mésté slovackého regionu
Uherském Hradisti jsou oknem do duse tohoto kraje,

v némz si lidé nejednoduchy zivot dokazali zkrdslic a
ozdobit ritudlni poezii.

Zrodily se lidové obyceje, které poznamenaly
vSedni i svite¢ni dny. V predjafi je to fasank (masopust)
s pravody tanecniki obfadniho tance, ktery md
zajistit bohatou trodu. Velikonoce jsou svtky chlapct
s pomldzkami spletenymi z vibovych proutka, keeré
omlazuji divéi telo, a divky se odvdécuji kraslicemi,
vajicky zdobenymi miniaturnimi vzory, do nichz
malérecky (malitky) vlozily vytvarné citény vzkaz lasky.
Na ptelomu jara a léta, o letnicich, vyd4 se na svou
pout Jizda kralii, pradvny inicia¢ni obtad, pfetaveny
v pribéhu véki do barvitého privodu krojovanych
jezdct na konich s kralem, mladickym panicem
s tvaff zakrytou pentlemi a rZ{ v Gstech na ditkaz
mlcenlivosti. KdyZ ptiroda vyd4 drodu, ptichdzi obdobi
dozinek s vénci uvitymi z obili a z polniho kviti a nato
hody (posvicen), pohostinné dikivzdani za dobrou
trodu a plodnost, doprovazené stoly plnymi jidla a
piti. O Vanocich, kdy se Slovicko ztisi, na ndvsich a
ndméstich se rozzdti vinocni stromy a zazni modlitby a
koledy malych kolednika.

Odzou, z niz se obcerstvuje télo i duse obyvatel
Slovicka, jsou vinohrady, na nichz na podzim dozravaji
hrozny vina. To dalsi zran{ uz pokracuje ve vinnych
sklepich a budach, v boubelatych beckdch. A kdyz most
vylisovany z hroznii dozraje a zméni se ve zlatavy mok,
pak se schézeji lidé v jizbéch nad sklepy, aby je kostovali,
tedy vychutnali jeho chut, barvu a viini.

A pravé ve vinnych sklepich v Hroznové Lhote,
Knézdubé, ve VIcnové a v Mafaticich mnohokrit
pozvedal pohdrek k dstiim malif Joza Uprka, keery
krdsu Slovicka zachytil ve svych obrazech. Ty jsou
nejsou jen vzpominkou na to, co bylo, jsou i inspiraci
pro soucasné generace. Poselstvim o tom, ze umélecké
citéni md v srdci kazdy z nds. Nebojme se je oteviit.
Sursum corda! (Vzhiiru srdce!)
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Untitled (Study of an old woman’s head)
1890
Ink on paper
9 x 8 inches



Untitled (Study for Funeral in Javornik,
possibly located in Moravske Lieskove)
1880
Charcoal on paper

9 x 8 inches
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Untitled (Slovacka Madonna)
1890
Oil on canvas

19 x 14 inches



Untitled (Field worker with hoe)
1900
Ink on paper
3-1/2 x 5-3/4 inches
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Untitled (Dancing girl from Piestany. From a 1926 poster: Piestany Slovakia)
1930
Charcoal on paper
20 x 27 inches



Untitled (Study of a little girl in a fur coat)
1895

Oil on wood
4 x 6-1/2 inches
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Untitled (Field worker)
1917
Etching
14-1/4 x 10-3/4 inches



Slovaci (Portfolio)
1918
Etchings
14 x 18 inches (Page size)
From top left: 12 x 9-3/4; 12-1/2 x 9; 10-1/4 x 12-1/4;
Bottom from left: 12-1/2 x 7-1/2; 12 x 9-3/4; 11-1/2 x 12-1/4

21
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Scythe Sharpener

Early 20" century
Drawing on paper
22 x 15-1/2 inches



Man from Hluk in a Fur Coat
Early 20" century

Mixed media on paper
22 x 14-1/2 inches
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The Stitcher
Early 20" century

Drawing on paper

12 x 7-3/4 inches
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Untitled (The pottery market at Hroznova Lhota)

Early 20" century
Watercolor on paper
12 x 17 inches



Untitled (Children at play)
1901
Oil on board
12-1/2 x 18-3/4 inches
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Untitled (The potato picker)
1920
Watercolor on paper
18 x 22-1/4 inches
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Untitled (Wedding Joy)
1895
Ink on paper
14 x 9-1/2 inches
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Untitled (Woman embroidering)
1925
Charcoal on paper
12-1/2 x 16 inches




Untitled (Field worker with hoe from the White Carpathians region)
1900/1918
Etching
13 x 9 inches
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Untitled (Field worker from Vicnov drinking from jug)
1900/1918

Etching
9-1/2 x 4-1/2 inches



Untitled (The sower, from the Uherske Ostroh Region)
1900/1918
Etching
5 x 5 inches
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Untitled (Turkey women, husking corn)
1926
Oil on panel
15 x 21 inches



Untitled (Turkey women husking corn)

Early 20" century
Qil on canvas
17 x 28-1/2 inches
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Jaro Slunci (Spring sun, children at play in Veseli Region)
1911
Oil on panel
8 x 16 inches



Study of Horse Market at Hrozna Lhota (Vesili Region)
1890 c.

Oil on canvas

5 x 9 inches
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Untitled (Woman in Nemkyne dress from Ostroh with baby in field)
Early 20" century

Oil on panel
8 x 14 inches



{Portraits and
Folk Costumes
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Untitled (Study for woman in native Kroje dress from Breclav)

Early 20" century
Watercolor on paper
16 x 11 inches



Untitled (Woman in prayer.
Study for Slav mother of God Triptych/Slovanska Bohorodica)
1925
Watercolor on paper
25-1/2 x 17-1/2 inches
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Untitled (Woman kneeling in prayer.
Study for Slav mother of God Triptych/Slovanska Bohorodica)
1936
Watercolor on paper
23-1/2 x 15-1/2 inches



Untitled (Two girls in scarves from Kyjov, Ratiskovice)
1915
Oil on panel
10-1/2 x 23 inches
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Untitled (Man kneeling in prayer.
Study for Slav Mother of God Triptych/Slovanka Bohorodica)
1932
Charcoal on paper
23 x 15 inches



Untitled (Man in a fur coat from the Myjava District, Vrbovce)

1918
Qil on canvas

48 x 20

1/2 inches
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Untitled (Man standing with coat on shoulder.

Study for Slav Mother of God/Slovanska Bohovdica)
Early 20" century

Mixed media on paper
20 x 16 inches



Untitled (An older man with a religious book.
Study for Slav Mother of God/Slovanksa Bohorodica)
Early 20" century

Watercolor on paper
20 x 16 inches
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Untitled (Man standing with a religious book.
Study for Slav Mother of God/Slovanska Bohorodica)
1929
Mixed media and charcoal on paper
21-2/3 x 15-1/3 inches

48



Untitled (Bag piper/Gajdos)
1900/1918
Etching, edition of 136
9-1/2 x 4-1/2 inches

49
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Untitled (Study of a woman tying a scarf
from the Uherske Hradiste Region, Maratice)
Early 20" century

Charcoal on paper
9 x 7-1/2 inches



Untitled (Brother Zvolsky, a patron of the artist, Order of the Holy Cross, Prague)
1887

Qil on canvas
22 x 18-1/2 inches
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Untitled (Woman posing with hands behind her head,
from Kyjov Region, Milotice)
1911

Qil on canvas
23 x 12 inches



Untitled (Study of church girl with Baxus Wreath, Veseli Region, Z Kostela)
1894
Oil on canvas
13 x 12 inches
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Untitled (Head of an old woman, Veseli Region, Hroznova Lhota, Knezdub, Tasov)
1909
Oil on canvas
11 x 9 inches



Untitled (Portrait of a woman in a scarf, Veseli Region, Knezdub, Tasov)

Early 20 century
Qil on canvas
11-1/2 x 15 inches
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Untitled (Woman in a scarf)
1920
Oil on canvas
20 x 15 inches



Untitled (Girl in scarf from Vesili and Moravou)
1925 c.
Oil on canvas
19 x 32 inches
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Untitled (Bare bottom baby)
1934
Oil on panel
7 x 9 inches



Untitled (Shephard [Orvac] with dog)
1929
Watercolor on paper
19 x 28-1/2 inches
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Babi Leto/Indian Summer (From Zliecha, Trencin District)
1927
Oil on canvas
27 x 17 inches



Untitled (Old Egyptian in Cairo)
Early 20* century

Restrike-Etching on paper

5 x 5 inches

61



62

Woman with Headscarf (From Vacenovice or Ratiskovice)
1897 c.
Oil on canvas
22 x 18 inches



Untitled (Man in fur coat with red and green hat from Borsice a Hluku)
1917
Mixed media on paper
38 x 20 inches
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Untitled (Man in fur coat and cap)
1917
Mixed media on paper
38 x 20 inches



Untitled (Girl green grocer, Kyjov Region)

Early 20* century
Qil on canvas
15 x 19-1/2 inches
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Untitled (Girl with cherry tree twig, from the Hornacko Region, Velka and Velickou)
1917
Oil on canvas board
18 x 9 inches



Untitled (Girl spring planting, from the Kyjov Region, Milotice)

Early 20" century
Qil on canvas
24 x 28 inches
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Untitled (Girl in folk costume and scarf, from the Ostrou Region)
1916
Oil on panel
6 x 10 inches



Untitled (A young boy with his Easter rattle, possibly from the Hornacko Region)
1891
Oil on panel
10 x 5-1/2 inches
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Untitled (Girl with red scarf and floral vines, from the Veseli Region, Hroznova Lhota)
1916-20 c.
Oil on panel
15 x 11 inches



Untitled (Girl in a red scarf, from the Vesili Region, Knezdub, Hroznova Lhota)
1918
Watercolor on paper
6-1/2 x 9-1/2 inches
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Untitled (Study of a young woman in Rubac, with white linen undergarment)
1923
Pastel and aquarelle on paper

23-3/4 x 15-1/4 inches



Untitled (Bare bottom baby)
Early 20" century

Oil on canvas

7-314 x 6 inches

/3
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Untitled (Young girl seated near the forest)

Early 20" century
Qil on board
6x 9 inches



Untitled (Girl in a red scarf from Kunovice)
1917
Watercolor on paper

4-718 x 6-7/8 inches
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Untitled (Old woman)
Early 20" century

Watercolor on paper

48 x 33-1/2 inches



Untitled (Old man)
Early 20™ century

Watercolor on paper
26-1/2 x 31 inches
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Untitled (Vicnovjan, The man from Vicnov)
Early 20" century

Watercolor on paper
23 x 17 inches
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Untitled (Barefoot girl at St. Anthony’s pilgrimage)
1924
Oil on panel
18 x 10-1/2 inches



Untitled (Two girls with a child at St. Anthony’s pilgrimage)

Early 20" century
QOil on panel
12 x 19-1/2 inches
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Untitled (Woman sitting in Field with a religious book at St. Anthony’s pilgrimage)

Early 20" century
Qil on board
8-1/3 x 8-1/3 inches



Untitled (Woman kneeling in field with a jug
at St Anthony’s pilgrimage in the Ostroh Region, Uhersko Ostrozsko)

Early 20" century
Oil on panel
9 x 14-1/2 inches
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Untitled (Girl in field with jug at the St Anthony’s pilgrimage, pair of paintings)

Early 20" century
Oil on panel
5-1/2 x 9 inches



Untitled (Girl in field with jug at the St Anthony’s pilgrimage, pair of paintings)

Early 20" century
QOil on panel
5-1/2 x 9 inches
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Untitled (The gathering at St. Anthony’s pilgrimage in the Vicnov Region)

Early 20" century
Qil on canvas
27 x 50 inches



Untitled (Man in a field with flowers at St. Anthony’s pilgrimage)
1929
QOil on canvas
23 x 12 inches
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Untitled (Portrait of a girl at St. Anthony’s pilgrimage in Vicnov)

Early 20" century
Qil on canvas
12-1/4 x 9-1/4 inches



Untitled (Young man at St. Anthony’s pilgrimage)

Early 20" century
QOil on panel
18 x 10 inches
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Untitled (Study for St. Anthony’s pilgrimage)
Early 20" century

Watercolor on paper
25 x 18 inches
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Untitled (In the field at St. Anthony’s pilgrimage)
1917 c.
Oil on canvas

24-1/4 x 39 inches
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Untitled (Seated girl in folk costume [Kroji] at St. Anthony’s pilgrimage)

Early 20" century
Qil on wood
19 x 31 inches



Untitled (St. Anthony’s pilgrimage in the field)
1917
QOil on canvas

33-1/2 x 48 inches
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Untitled (Girl with a jug in the field at St. Anthony’s pilgrimage)

Early 20" century
Qil on wood
7-1/2 x 9 inches



Untitled (Study from the Ride of the Kings on Whitsunday in Vicnov)
1903
Etching
5-1/2 x 8 inches
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Untitled (The champion on his horse in Ride of the Kings Parade, Vitez)
1906
Oil on canvas
19 x 29 inches



Untitled (The young king, from the Ride of the Kings)
1897
Oil on panel
13 x 9 inches
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Untitled (Young girl in the Corpus Christi

Procession/First Communion at Hroznova Lhota)
Early 20™ century
Oil on canvas
18 x 9 inches



Untitled (Child in the Corpus Christi procession)
1900/1918
Etching on paper
17 x 13-1/4 inches
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O Hodech/Zenich (Study of the groom, Ostroh Region, Ostrozka Lhota, Hluk)
1906
Oil on canvas
19 X 24-1/2 inches
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Dead Soldier/Nescasna Vojna (Mourning a Fallen Soldier)
1902
Metal relief
23 x 6 inches
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Untitled (Dancing Woman with Braids)
Franta Uprka (1868 - 1929)
1920
Plaster
21 x 11 x 21 inches

103



104

Untitled (Mother and Child with Baby from the Hana Region)
Franta Uprka (1868 - 1929)
Early 20" century

Porcelain
21 x 12 inches




Untitled (Bust of a Country Woman from Cicmany, Zliechov, Slovakia)
Franta Uprka (1868 - 1929)
1920
Plaster
10 x 8 x 10 inches
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Ride of the Kings
Franta Uprka (1868 - 1929)
Bronze

Early 20" century
10 x 6 x 3-1/4 inches
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Joza Uprka Exhibit (Dancing man in red trousers with sabre from Podluzi)
1921
Lithograph
36 x 22 inches
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X Vystava (Promotion for the 10" exhibition of the Association of Moravian Artists,
Corpus Christi procession in the Hornacko Region, Velka and Velickou)
1913
Lithograph poster
45 x 23 inches
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[larodopisng den
1/VIL1926 Riestany

Festival Poster
Lithograph
1926
42 x 27-1/2 inches
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The 50" Anniversary of Sokol, July 5, 1922
1922
Poster print
30 x 42-1/2 inches
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Exhibition Poster
1915
30 x 53-1/2 inches
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Festival Poster
1915
Lithograph, stamped lower right
17-1/2 x 8-1/2 inches
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Untitled (Woman holding platter of fruit, from Maratice Uberske Hradiste)
1937
Lithograph
25 x 15 inches
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Vystava Slovako
1937 (reprint based on 1915 original)
Lithograph
41 x 24 inches
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JOZA UPRKA

AV LIDOVE KULTURY STRAZNICE — ZAMEK
EN—RIJEN 1996 UTERY- ."-]EEZIEL,E 8—17 HOD

Exhibition Poster
1996
lithograph
32 x 17 inches
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Exhibition Poster

1997
38-1/2 x 26-1/2 inches
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Chronology

The following is a version of Helena Musilovd’s “Biography” in Joza Uprka Evropan slovdckého venkova 1861-1940.

1861
1878-1881

1881-1884

1884-1887
1885

1887-1888

1888

1890

1891

1892
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Nérodni Galerie v Praze: Prague. 2011.
Published courtesy of the author.
Born October 26 in Knézdub, Moravia.

Enrolled in elementary schools in Knézdub and Straznice, followed by secondary education in
Olomouc. After meeting Jindfich Bubeni¢ek, a Prague Academy student, he devoted himself to
the systematic study of drawing and painting.

Studied at the Prague Academy: three semesters under Frantisek Cermak, followed by three
semesters in courses headed by Antonin Lhota. After disagreements with Professor Lhota (Uprka
was dissatisfied with the conservative approach to the art education there) that even cost him his

scholarship, Uprka left the Prague Academy.
Enrolled in the Munich Art Academy, in the studios of Nikolaus Gysis and Otto Seitz.
Co-founded the Czech Skréta academic society.

During his summer holidays, he met law student Frantisek Dostél (who afterwards adopted the
pseudonym Otakar Bystfina), who introduced him to members of the Stiichov Republic; he made
acquaintances with Czech authors and brothers Vilém and Alois Mrstik.

Re-entered the Prague Academy (studio of Maximilidn Pirner). After completing two semesters,
he abandoned his art studies, returning definitively to Moravia.

Painted images imbued with a spirit of European Naturalism, with optimistic National Revival
undertones For a Feather (“Pro pérecko”), Interrupted Rendez-Vous (“Prerusené dostavenicko”), etc.

Created an altarpiece featuring Saint Andrew for the church in Blatnice and the Lenten picture
Christ on the Mount of Olives (“Kristus na hote Olivetské”) for St. Martin’s Church in Strdznice.

Focused on painting large-size genre compositions, such as Examining a Horse at Market
(“Zkouska koné na tarmaku”).

Exhibited several of his works at the Jubilee Industrial Exhibition in Prague Choir Singers
(“Literaci na krucht¢”), Fiddler (“Vrzgd¢”), Horidcko Musicians (“Hornidcké muziky”), Wedding

Merry Making (“Svatebni veseli”), to name a few.

February: Received a grant from the Moravian Land Committee of the Franz Joseph Czech
Academy for Science, Literature and the Arts to paint Ride of the Kings; further grants followed
in 1894, 1895, and 1896.

Decorated the meeting room of the Town Hall in Uherské Hradist¢ with subjects from the city’s
history.



1894

1895

1896

1897

Received a government grant to visit Paris.
Returned from Paris to Moravia.

Painted his first versions of Pilgrimage to St. Anthony (“Pout ke sv. Antonicku”), the final large
version dates from 1925. He met the artist Zdenka Braunerovd, with whom he struck up a life-
long friendship and who gave him substantial support (she organized exhibitions of his works,
arranged sales of his paintings, etc.).

Granted an Honorable Mention award at the Salon de la Société d’artistes francais in Paris for his
Pilgrimage to St. Anthony (Les pélérins slovaques (de Moravie) devant I'église).

Travelled to Naples, Rome and Venice.

Focused on paintings social themes Graveller (“Stérkat”), Sower (“Rozsévac”), Grass Cutter

(“Sekdc”), Midday Rest (“Poledn{ odpocinek”).

Czecho-Slavonic Ethnographic Exhibition in Prague. Provided with his own “corner” at the art
exhibition, in a room with installed interiors from Velk4 nad Veli¢kou and Mistiin. William
Ritter, a Swiss painter, music and art critic, historian, and a proponent of Czech-French relations,
was introduced to Uprka’s work. Ritter wrote a number of articles about the artist in foreign
magazines.

Painted the environs of Kyjov - his later paintings After Church (“Z kostela”), Girls from
Svatoborice (“Divky ze Svatobofic”), etc.

Met his future wife Anezka Kralikov4 of Svatobotice.

Awarded the second Annual Gold Medal for his painting Pilgrimage to St. Anthony by the
Fourth Division of the Czech Academy.

December: Josef Klvana, an ethnographer, natural scientist, educator, photographer, and
traveler, active in southern Moravia, wrote an essay titled Josef Uprka. Several Chapters on the
Characteristics of His Art.

Painted Women of Velk4 (‘Uvodnice z Velké”) in a style close to Art Nouveau.
Undertook a study journey through Italy and the Balkans.
Completed his largest painting Ride of Kings.

Exhibition held in the Topi¢iv salon gallery in Prague. The show was accompanied by the entire
March issue of Volné sméry devoted to Uprka.

Zdenka Braunerova wrote an article about Uprka for Rozhledy (“Views”) published by Josef Pelcl.
Exhibition of the artist’s works in the Pavilion in Luzdnky, Brno.

Decorated the interiors of the Vesna building in Brno.
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1900

1901

1902

1903

Painted Beggars and Rolling (“Vicovéni”) and began work on the paintings To Austria (‘Do
Rakiis”), Zarosice Fair (“Zarosick4 pout”).

Purchased a small piece of land in Hroznova Lhota; as his financial situation steadily improved,
he gradually bought up the surrounding land.

February 19: son Jozka was born (died 1913).

Influenced by Vikror Stretti and Eduard Karl, he took up graphic arts. On May 15, he married
Anezka.

Exhibited his painting Ride of Kings (“Jizda krdlt”) in a group exhibition of Czech and
Moravian artists in Saint Petersburg and Moscow, staged as part of a large Austro-Hungarian
exhibition.

Completed a watercolor version of The Slovacko Madonna/Marian Song (“Slovickd Madona /
Maridnskd pisenr”), followed by the first oil-painted version in 1901 (Vienna) and the second one
in 1902.

Became a founding member of the Club of Friends of the Arts in Brno.

Atrticle by Frantisek Kretz appeared in Katolick4 moderna’s magazine Novy Zivot (New Life) that
analyzed two of Uprka’s paintings — Grass Cutters (“Trdvnice) and Bagpiper (“Gajdos”).

May 17: son Jan was born.

Painted three pictures for the newly-built church in Knézdub St. John the Baptist (“Sv. Jan
Kititel”), The Madonna and Child with St. Dominic (“P. Marie s Jeziskem a sv. Dominikem”)
and St. Joseph with the Christ Child (“S. Josef s Jeziskem”), which he donated to the church.

November: Exhibition mounted in the Miethke Salon in Vienna, 52 paintings were accompanied
by etchings, the show was repeated at Fritz Gurlitt’s Gallery in Betlin.

Led an active social life in Hroznovd Lhota — Uprka was visited by music composers Leos
Jandcek, Vitézslav Novak and Jaroslav Kficka, architect Dusan Jurkovic, and other prominent art

figures.

A number of his reproductions appeared in the Bonnets of Moravian Slovakia (“Slovacké cepce”)
album, which was printed by the Unie publishing company, with an introduction by Frantiek Kretz.

May 4: The Exhibition of Slovak and Moravian Fine Artists opened in Hodonin; Auguste Rodin
traveled with Alfonse Mucha to Moravia for the occasion, visiting Uprka in Hroznova Lhota in
the company of Zdenka Braunerovi and other prominent artists.

June 18: daughter Bozena was born.

Built a small printing studio equipped with printing machines from Vienna.

October 19: son Petr was born (died the next day). Anezka began to show signs of mental disorder.



1904 January and February: SVU Ménes staged a comprehensive exhibition of Uprka’s works that

received high critical acclaim.

Prague’s Modern Gallery purchased the artist’s replica of Marian Song (the original version was
in Vienna).

1905 Painted Transporting Eiderdowns (“Vozeni pefin”), Returning from the Field (“Névrat z pola”)
and In the Vineyard (“Ve vinohrad¢), and numerous studies for A Moravian Slovak Wedding
(“Ze slovacké svatby”).

Designed images in the form of stained-glass windows for the Stations of the Cross (architect
Dusan Jurkovi¢) at the Sv. Hostyn pilgrimage centre. Due to their limited lifespan, one by one
the windows were replaced with mosaics based on designs by Jano Kohler.

1907 May 5: An exhibition opened in Besedni dim in Hodonin, presenting more than thirty
Moravian artists; the day before the opening, Archduke Francis Ferdinand, heir apparent to the
Austro-Hungarian throne, visited the exhibition and purchased a large format watercolor of After
Church. Following discords in the Club of the Friends of the Arts, most artists left the Club,
headed by Uprka and Alois Kalvoda, and established the Association of the Moravian Fine Artists
(SVUM) in Hodonin; Uprka was elected its first chairman.

Sent his painting Bridegroom (‘Zenich”, 1906) to the Venice International Exhibition.

1908 Engaged in intensive work for SVUM - to a large extent, he determined the direction of the
Association’s main activities; a decision was made to build the House of Art in Hodonin.

Received the Knight's Cross of the Order of Franz Joseph on the occasion of the celebration of
the 60™ anniversary of the reign of Emperor Francis Joseph I.

1909 Discussed preparations for the Pan-Slavic Art Exhibition with the painter Wlodzimierz Tetmajer.

1910 Painted Winner (“Vitéz”), Ride of Kings in Hroznovéd Lhota (“Jizda krala v Hroznové Lhoté”),
Horse Market in Hodonin (“Tarmark v Hodoniné”), etc.

1911 Exhibition in the London Doré Gallery presented Moravia’s folk art and works of Moravian
artists.

1912 June 17: Through a decree he was granted government subsidy of 12,000 Crowns (divided over
three years) to depict in paintings the traditional folklore of Moravian Slovakia and its people.

1913 May 4: the House of Art was opened (now the Art Gallery) in Hodonin.

Group exhibition of SVUM and Hagenbund from Vienna opened in Hodonin;
Regional Governor Count Otto Serény visited the exhibition.

1915-1917 During the war, Uprka mostly stayed home, he was not at the front; throughout the war, he
financially supported the Red Cross.
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1916

1920

1921

1922

1923
1924
1925

1926
1927

1927-1928

1928

1929
After 1930

The book Satky a $atk (“Dressed and Scarves”) with eighteen postcard-format color
reproductions appeared in print.

The books Vazani $atkit (“The Tying of Scarves”) with 25 pictures of types of scarves and
Kozuchy muzské (“Men’s Fur Coats”) with 30 plates of male figures wearing winter fur coats
from various regions of Moravia and Slovakia were published.

Exhibition commemorating Uprka’s sixtieth birthday was held at the Hodonin House of Art; the
event was accompanied by a special issue of Umélecky list (“Art Journal”).

The Ministry of Education and Enlightenment purchased the painting The Corpus Christi
Procession in Velkd (“Bozi télo ve Velké”, 1912) for 100,000 Crowns.

Purchased a small mansion with a landscaped garden in Klobusice near Ilava in Slovakia, where

he lived and worked until the mid-1930s.

Joined the Society of Slovak Fine Artists.

Engaged in activities intended to bring together Moravian Slovak and Slovak artists.
Visited Sub-Carpathian Ruthenia with Frantiek Kretz.

Painted his version of Pilgrimage to St. Anthony (titled Festival, the painting was exhibited in
various U.S. cities, for example, Pittsburgh, at Carnegie International).

Elected chairman of the Society of Slovak Fine Artists.
Began collaboration with the Matice slovenskd cultural society and became its member.

The book Kozuchy Zenské (“Women’s Fur Coats”) with 20 images of female figures wearing
winter fur coats appeared in print.

Participated in a collective exhibition of Czechoslovak art in Warsaw.

Received 5,000 Crowns in prize money in a contest for an award granted from the Josef Ménes
Fund (administered by the Ménes Fine Artists’ Union).

During perhaps the most active period of his life and work in Slovakia, he painted compositions
depicting peasants working in the fields, women praying in a church, etc. Indian Summer (“Babi
[ét0”, 1928”), Autumn (“Podzim”), 1928, Harrowing (“VIaceni”), 1929.

Went on a study trip to Dubrovnik.
An authoritative study by Alois Kolisko was published in Slovenské pohlady (“Slovak Views).

A comprehensive exhibition in Olomouc.

Worked on The Slovak Triptych and The Moravian Triptych, works called by his biographer’
‘Uprka’s final prayer and testament’.



1931/1932

1933
1935

1936

1937

1940

Exhibition was mounted at the SVU Myslbek gallery in Prague to commemorate his seventieth

birthday.

Exhibition in Hroznova Lhota.

Entry on Uprka was listed in the Ceskoslovenska vlastivéda (“Czechoslovak National History”)
textbook.

The Moravian-Slovak Association was established in Hodonin with the goal of safeguarding the
ethnographic character of Moravian Slovakia and Wallachia. The Association was later renamed
Ethnographic Moravia. Briefly, Joza Uprka headed the organization, a post later held by his son
Jan. On March 15, 1939, Jan Uprka and the teacher Josef Vvra issued a declaration in Hroznovd
Lhota, stating that Moravian Slovaks formed part of the Slovak nation and that the Nazi-
supported Slovak State was a sovereign entity. Shortly before his death, Joza Uprka disassociated
himself from the activities of Ethnographic Moravia.

Returned from Klobusice to Moravia; together with his daughter Bozena, he worked intensively
on the manuscript of the later-published book Rozhovory s Jozou Uprkou (“Discussions with Joza

Uptka)

Involved in the preparations of Haleny (“Tunics”) and created several study sketches, but did not
have enough time to finalize the book for publication.

January 12 5:30 a.m.: died in Hroznovd Lhota and was buried in the churchyard in Knézdub.
The funeral took place on January 14 and the funeral mass on January 15.
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This is an example of Uprka promoting an exhibition of his works in Vienna. Uprka presented his works throughout
the Czech Republic and also in the following locations and years: Paris — Salon in 1894; Vienna in 1897, 1900, 1902,
1903, 1904, 1908, 1914; Betlin in 1901; Warsaw in 1927; Krakow in 1902, 1927; Saint Petersburg in 1899; Cologne

in 1903; Dusseldorf in 1903; St. Louis in 1904; Augsburg in 1909; Munich in 1905; London in 1906, 1911; Venice in
1907, 1930; Kiev in 1908, 1912; Moscow in 1912 and Amsterdam in 1912.

AM SAMSTAQ 10, NOVEM-
BER 1000 EROFFNE 1CH

_ IM SALON
MIETHKE,
DOROTHEAGASSE, EINE AUS-
STELLUNG MEINER GROSSE-
REN ARBEITEN, ZU DEREM

FREUNDLICHEM BESUCHE
ICH HOFLICHST EINLADE. .

J6zA UPRKA.

On Saturday, November 10, 1900 I am opening in the Miethke Salon, Dorothea Alley, an exhibition of my
best work. You are warmly invited to attend.

Joza Uprka
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In this letter, Uprka refers to Dr. Kramat , or Karel Kramaf, who was the 1* Prime Minister of Czechoslovakia. Ad-
ditionally, the letter refers to Vilém, meaning Vilém Mrstik, who was a writer who was very supportive of Uprka.
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Dear Friend!

Please be so kind and ask Dr. Novacek (hopefully it is him who has one of my pictures from Dr.
Kramaf) to lend the picture to Vilém and send it to Prague as soon as possible for reproduction. I
would be glad if the second volume could be published right after Christmas.

Today was the first day when it was freezing and if it lasts for some time, maybe we will get some snow.
Talk with the others about visiting me, but please let me know in advance when you want to come.

I was in Prague with my wife for two days and then for another day, so I want to rest now.
Many greetings to you and all,
Joza Uprka
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This is an example of the business side of the artist. He wants make sure he has works available to his publicist/

publisher.
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Dear Friend!

I hope that everything will be there together from Prague and Brno. They wrote to me from Brno
that ‘pout’ (a fair/carnival) is going to take place a bit later and that they would reserve a spot for
me. ‘Hody’ (the harvest festival) has already started in Vienna.

I am taking some of the pictures, etches, and pictures with me.

I will arrive on Friday by the first train at 11am, so at about 1:30pm I will come to the Café
Central. I hope to see you there.

The things from Prague were supposed to come framed, but I don’t know if they arrived framed or not.
I hope they sent them to you from Prague; I wrote them right away.
Yours sincerely,

Joza Uprka
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This is an example of correspondence shared with Dr. Eva Novakova, the artist’s granddaughter. Drost kept in
correspondence and visited her at her flat in Brno, Czech Republic for over a decade, until her death. This letter
refers to autographed letter signed by Joza Uprka and to some local personalities of his time. The letter is shown on

page 127.

Brno, the 20.november 2008,

Dear ¥Mr,Droat,

thanks to your las# letter with one of my grandfather and the lavi-
tation to his exposition in the Galerie Miethke in Vienna,

I regret that I camnot give you a positiv answer ou your guestions,
dealing with the names of dr.Mrddek and the friend +o which the
letter wes adressed.

DIz, Krami? wis the Prime Minister in the early time of our first re-

public end I haven’t the feintest idea what kind of the grandfather s

painting he could sell to dr,Mrddek, neiser I dont lmow who thils man
was, because I haven’t any notice of this name in my register,

May be that grandfather’s request relates to Vilém Mritik or prof.
Klvena, in view to the clause "Smluvte se, prosim Vds v3ichni de-
hromady & pfijedte ...." but it mekes me wonder, that he used "Vy"
by those ppmes,

The losn of the piecture was demandet evidently fer the second part
of the grandfather ‘s monografy, published in 1901 by the editor
"Unie" with the intreduection of prof.K.B.Madl to the firet part

and of prof,Klvana and Vilém Mr3tik te the second part. I dont
know which of painting the loan concernghecaunse there are 17 pletu-
res, presented in this edition.

I hope that your cold is better im thls time in the contrast to my
numerons dlseased which trouble me every day.

with best regerds
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This is an autographed postcard by Joza Uprka’s brother, Franta.
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This is an autographed postcard by Joza Uprkas brother, Franta.

131



Untitled (from St. Anthony’s pilgrimage)
Jan Uprka (1900-1975, son of Joza Uprka)
1969
Watercolor on paper, reproduction
12 x 8-1/2 inches
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Untitled (Babi Leto)
Jan Uprka (1900-1975)
1969

Watercolor on paper, reproduction
12 x 8-1/2 inches
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Dr. Eva Novakové Died earlier this century, but her connection to her grandfather helped make me a disciple of

Dr. Petr Vasat

Evzen Sknoutfil

Henry Skacel

Gail Naughton

Beth Drost
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the works of Joza Uprka. Prior to her death, we corresponded for over a decade and had nice
visits from time to time in her flat in Brno. She was a valuable resource and educational tool.

The primary Uprka Art Collector. He was introduced to me by Dr. Eva Novikovd as someone
that had the most reliable and largest collection of Uprka art work in the world. Petr has been
extremely helpful in supplying my collection with many valuable works and has given me
confidence and guidance to do more with my passion for Uprka. His crowning achievement
was to organize the 150 Birthday Celebration of Uprka in Prague with a 2011 Exhibition at
the Waldenstein Riding School gallery and the permanent Uprka Art Exhibition in Uherské
Hradi$t¢, which houses one of the world’s largest collection of art dedicated to a single artist.
A must-see.

with whom I have been acquainted for over 25 years. Evien has been my “man in Prague,”
vetting and locating contacts, finding Uprkas art and assisting in the formalities that are
associated with purchasing and shipping art.

is a Brno attorney who always warmly welcomes me to his home city. He introduced me to Eva
Novakové, helped with translations, and helped grow and facilitate my contacts and network

in the Czech Republic.

The retired CEO of the National Czech & Slovak Museum & Library who spent numerous
nights in our Uprka-filled guestroom! She encouraged me to present my collection in this

exhibit.

And of course, my patient and supportive wife, without whom I would not have been able to
collect the works of a true Moravian of International Caliber.

With love, thank you, Beth!



A sepia photograph of Joza Uprka from 1904.
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This death notice of Joza Uprka identifies the Novak and Uprka families and the connection with Brno. His
signature on the lefthand side identifies his signing off on the notice of his life.
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Joza Uprka

Academic painter

Born on October 26, 1861 in Knézdub
Died on January 12, 1940 in Hroz. Lhota
Buried on January 14, 1940 in Knézdub

Thank you for your support and showing sympathy at this difficult time
as we remember our dear father and grandpa.

Uprka’s signature With sincere appreciation,
families Uprka and Novik



Credits

Created and edited by Susan Blackman and Jenelle Davis from Art Advisory, Ltd.

Photography: Tom Van Eynde
Translation: Petra Ledererova Maier
Graphic Design: Emily Thornton Calvo

Printed by Lowitz + Sons
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